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"APPROACH STRONG DELIVERESS!"

various levels of transposition. As the progressions unfold, the notes
that receive emphasis tend to be those in the highest line (here, the
uppermost notes of the piano, since all the voices move in parallel),
those that initiate and terminate lines of pitches (in this case, those
of the voice part in particular), and also the notes that occur as the
highest pitches of individual figures or sections. By tracking the
progression of pitches highlighted in these ways, we can see how
larger pitch structures evolve, and we can use these structures to
identify long-range goals of the progressions as well as underlying
musical processes that give the piece a sense of direction and
unity.

Example 4 accounts for the principal aspects of pitch structure
in the first four figures of the movement: al, bl, a2 and b2. The piano
part consists principally of a sonority based on the combination of two
[0,3,7] pitch-class sets, or what we can describe less formally as two
first-inversion minor triads, one in each hand, separated by thirteen
half-steps or a "minor ninth." The transpositional progression of this
sonority in figure al unfolds a linear series of pitches that express
the set [0,1,3,6,7,9] or 6-30, an important octatonic subset also known
as the "Petroushka chord" set. The example shows only the pitches
of the highest line, which belong to the Oct-III collection.7 Figure
bl begins in the piano, using the same type of construction as al,
and also introduces the first vocal line. Already we can see some
connections between figures al and bl. The first six chords in the
piano part of bl have the same pitch-class content as those in al, but
they are reordered. The vocal line is related to the highest line of the
piano through its use of pitch classes from the Oct-III collection. It is
also connected to the vertical construction of the piano part in that it
begins and ends with a thirteen half-step, or minor-ninth leap—the
same interval that separates the two triads in each piano chord.

The remainder of the piano part in figure bl moves away from
the Oct-III collection, unfolding a [0,1,3,6,7,9] subset of Oct-I in the
highest line of the last six chords. The shift is gradual, however,

7In this study, forms of the octatonic collection are numbered according
to the lowest-numbered pitch classes they contain. Therefore Oct-I refers to
the octatonic set that contains C and Qt (pes 0 and 1), Oct-II is the collection
with C and D (0 and 2), and Oct-III has Q and D (pes 1 and 2).
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