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Music	  is	  playing	  as	  the	  students	  arrive	  for	  class.	  	  They	  talk	  quietly	  because	  they	  

know	  that	  the	  topic	  of	  the	  day	  is	  embedded	  in	  the	  tune	  for	  the	  day.	  	  We	  have	  been	  learning	  

about	  stepwise	  non-‐chord	  tones,	  and	  today	  we	  will	  talk	  about	  suspensions.	  	  Together	  we	  

list	  the	  features	  of	  suspensions,	  I	  notate	  examples	  at	  the	  board	  and	  play	  them	  at	  the	  piano,	  

and	  the	  students	  work	  a	  few	  of	  the	  exercises	  in	  their	  workbooks.	  	  To	  strengthen	  the	  

connection	  between	  written	  skills	  and	  aural	  skills	  (and	  to	  invigorate	  the	  students	  for	  the	  

remainder	  of	  the	  75-‐minute	  class),	  we	  take	  out	  our	  sightsinging	  books	  and	  turn	  to	  this	  

example:17	  

	  

The	  students	  correctly	  anticipate	  that	  the	  example	  will	  contain	  suspensions.	  	  They	  

go	  on	  to	  make	  additional	  predictions:	  	  that	  each	  suspension	  will	  involve	  a	  tie	  or	  a	  repeated	  

note,	  that	  it	  will	  likely	  occur	  in	  the	  top	  voice,	  that	  it	  might	  be	  hard	  to	  sing	  because	  of	  the	  

dissonance.	  	  Some	  of	  them	  will	  be	  able	  to	  locate	  the	  suspensions	  in	  the	  score.	  	  We	  then	  sing	  

the	  duet,	  first	  one	  line	  at	  a	  time	  and	  then	  the	  two	  voices	  together.	  	  The	  students	  observe,	  
                                                
17 Reprinted from A New Approach to Sight Singing, Fifth Edition by Sol Berkowitz et al. 
Copyright © 2011, 1997, 1986, 1976, 1960 by W.W. Norton & Company Inc. Used with 
permission of the publisher.  This example is no. 49 on p. 221. 
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both	  visually	  and	  aurally,	  how	  the	  suspensions	  operate	  in	  this	  example.	  	  Finally,	  we	  reflect	  

on	  what	  happened.	  	  Was	  the	  suspension	  prepared	  and	  how?	  	  Was	  it	  hard	  to	  hold	  onto	  your	  

part	  when	  your	  partner	  was	  singing	  what	  sounded	  for	  a	  moment	  like	  a	  wrong	  note?	  	  Did	  

the	  suspension	  resolve	  down?	  	  By	  step?	  	  Was	  this	  what	  you	  expected?	  	  	  

Most	  students	  have	  heard	  suspensions	  before	  today’s	  discussion,	  even	  if	  they	  had	  no	  

label	  for	  them,	  so	  there	  are	  usually	  few	  surprises	  in	  this	  example.	  	  Their	  predictions	  play	  

out,	  and	  they	  delight	  in	  each	  dissonance	  and	  its	  resolution.	  	  But	  P/O/R	  has	  given	  them	  a	  

method	  to	  employ	  for	  their	  next	  sightsinging	  example	  and	  a	  heightened	  sense	  of	  tension	  

and	  release	  that	  is	  now	  available	  to	  them	  for	  future	  predictions.	  	  The	  next	  example	  

encourages	  creativity	  while	  calling	  on	  pattern	  recognition.	  	  

Exercise	  2.	  	  Melodic	  Dictation	  

The	  likelihood	  of	  any	  student	  having	  a	  future	  encounter	  with	  a	  dictation	  quiz	  is	  slim,	  

so	  taking	  dictation	  is	  not	  the	  objective.	  	  But	  the	  ability	  to	  transcribe	  a	  melody	  is	  a	  useful	  

skill	  for	  our	  students,	  whether	  they	  want	  to	  cover	  a	  popular	  song	  by	  their	  favorite	  artist	  or	  

are	  arranging	  for	  their	  a	  cappella	  group	  or	  pep	  band.18	  	  As	  the	  flip	  side	  of	  sightsinging,	  

dictation	  is	  another	  way	  to	  connect	  what	  we	  hear	  with	  what	  we	  see.	  	  And	  the	  possibilities	  

for	  prediction	  are	  plentiful.	  	  	  	  

As	  Rogers	  says,	  “One	  of	  the	  most	  important	  principles	  in	  dictation	  is	  the	  concept	  of	  

intelligent	  guessing.	  	  It	  is	  in	  this	  area	  that	  the	  use	  of	  both	  mind	  and	  ear	  become	  especially	  

well	  coordinated.	  	  Where	  actual	  hearing	  fades	  out	  (from	  lack	  of	  attention,	  lack	  of	  perceptual	  

                                                
18 A discussion of copyright issues is beyond the scope of this article, but we talk about 
intellectual property and I remind my students that they may one day be the beneficiaries of the 
protections that copyright law provides.    
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